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A very significant Mexican composer is Candelario HUIZAR, of Indian
origin, who was born at Jerez in 1888. He learned the rudiments of music
largely by instinct, and as a youth played in military bands. In 1918 he
went to Mexico City, where he studied with Gustavo Campa. Huizar
began to compose late in life, and has written exclusively for orchestra. His
music is imbued with the spirit of Indian folklore. For his themes, he
uses both actual folk songs and his original melodies. He often combines
an Indian theme in free counterpoint with its own variation, in contrasting
instrumental colors. His harmonic texture is strong and compact. His
orchestration, never opulent, is individual and sensitive. Huizar's first
orchestral work, Imageries, written at the age of forty-one, was performed
by the Or quest a Sinfonica de Mexico, Chavez conducting, on December
13,1929. His second symphonic poem, Pueblermas, reflects the memories
of an Indian village. It is one of Huizar's most typically Mexican scores.
Its three sections are based on authentic themes, one of which is a popular
Jarabe, danced usually at harvest time in Huizar's native region.
Pueblerinas was performed by Chavez on November 6, 1931. His third
symphonic poem, Surco (literally, plow), depicts a village fiesta, begin-
ning with a pastoral song and ending in a parade. Surco was given its
first performance by Chavez on October 25, 1935.

Huizar has written four symphonies, all inspired by Mexican folklore,
but not textually derivative from it. The form of Huizar's symphonies
is cyclic, with the initial theme often recapitulated in the finale. The First
Symphony, performed by Chavez on November 14, 1930, is in three
movements: Vivo, Adagio, Allegro Vivo. The Second Symphony bears
the subtitle Oxf>anfatli, which is the Aztec name for the month of October.
There are imitations of bird calls in the wood-wind instruments, and the
ancient Aztec drums, tefonaxtle and huehuetl, are included in the score.
Oxfaniztli was performed on September 4, 1936, by the Or quests Sin-
fonica de Mexico, Chavez conducting. Huizar's Third Symphony, per-
formed by Chavez on July 29,1938, is in the traditional four movements.
The writing is diatonic without being confined to a definite key, and the
rhythmic element is very strong. The Fourth Symphony, presented by
the Orquesta Sinfonica da Mexico under Mitropoulos on August 7,1942,
is also in four movements, with the melodic material taken from folk songs
and dance airs of Jalisco. The principal theme of the slow movement is a
pentatonic Ave Maria of the Mexican Indians. The orchestral scores of
Huizar's first three symphonies, three symphonic poems, and an orchestral